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NEWS AND

COMMENT IN THE WORLD OF ART |

&

By HENRY McBRIDE.
~ 1113 town has boen pleasantly
r stirred during the wesk by the
news that the Bargent portrait
of John D, Rockefeller was on view at
Knoedler's and everybody has been
vinpiping in to see 1. Nobody knew
e wan dolng it. The announcement
that u portrait of Presldent Wilson
vus te bs undertuken was a bonno
buuche in the way of news some wooks
ago —but that Sargent is really going
back to lis job as the officinl portrait
fu'nter of the world Is very surpria-
frow, wred that 1= what seema to be Indl-
the present little @xhibitlon.
e one portreit might have been re-
veledd s o wn esception, but there can-
two exeeptions to a hard and
Pt rule
Noowrwe thint T have heard of know
Wiry Surgent quit some years ngo, but |
there awers plenty of people willing to
swour that he had quit, Sargent had
lig reasons, of course, No one ever
talies a drastie stand lke that without
huving o reason, Bt IUs & seoret, and
I for my et hope it will never be dl=-
rovervd, There will be unkind pryers
Into gther people’a affaira who will
iwist themselves and the John D.
ltockefoller portrait Inside out in the
iort to solve the mystery, Tam Bun
joins with tha .Airt World in praying
that thess tischief makers may be

ecalent |-

o

Without knowing In the lsast nor
caring why BSargent renounced the
pleasures and profits of poriralt mak-
Ing, 8t is only too easy to surmise why
and how he came to resume the coou-
patien ‘The cominands becams too fm-
perative, Tha position of being a great
publie favorite s no ainecure slther in
kingdoms or republics. King George
of England is less master of his time
than the verlest coster of the East

ind. Reasons of patriotlsam ean com-
pel m painter who has ones been apor-
traftist to continue being a portraltist.
The Blr Hugh Lane bequest was llke a

volce from the other world that could
not be denled, savimg, "Sargent, paint
Wilson"; and when
milltons begin to speak woe betide the

the Hockefeller |

individual that says them nay. No one,
not aven Col, Roosev:it, has suvceeded
in maying that nay. Whether Hargent
sild yes quickly or dallied for a while
with the amvassafiors we know not,
but he did say “yes" “The picture
now hangs in the Knosdler Galleries.

It hangs upon the most distant wall
in the large gallery on the first floor.
You ses it the momant you enter the
door and you see It excellently well,
for it carries. All Bargents carry. The
recents of the head have been care-
fully pitched above those of the hands,
and it stands out from ms great a
distanco ws you vare (o view it. 'The
pleture, In €act, In &4t Its best whon
ween froin a distance of twenly feet,
A closer approuch shows that the for-
mer ineoucimnce of Bargent's brush
has disappeared. The dashing attack
upon the planes of the -fuco has given
awny to a freatment that, it must be
wllowed. ix fussy and photographle.
Tha high lights of the knuckles upon
the hands are =cumbled weakly, as
though wornout brushes had been used
or us though—dread thought-——the
piinter's eyves had grown astigmatic.
Rargent, however, always shirked
hands. At his best lie never matched
the hunds that Themas Kakins put
upon the modest and quict portrait of
John B, Gest that hangs In a corner
pf his memorial show. He skeiches
hunds.  The favorite trick, formerly,
was to puint tHs hands In a light, daz-
uwling tint of salmony pink and then
to pul scarlet shadows at the finger
tips, to counterfeit that cffect, (re-
quently enough noticed In nature, of
light appearing to make the {rans-
parent fingers molten, The hands of
the “Madame X" In the museum ap-
pear to belle what 1 am saying, but
Hargent had not struck his strida when
he painted that pleture, He was still
under the influence of the atellers
when he 4id {t, and gave the hand the
little academic twist at the ‘wrist that
was considered de rigueur by artista
of that time. ;

Tt 1a eurlous te note the fushiens
that thers are In art as in life, Most
of the painters who had any pretens
slons to the mode of & generation wgo
thought it artistic to bLend the wrist
like *Madame X.a" Mr. Blashfield
and painters of that type still cling
to that ideal. Even now people in the
rural districts consider it the height
of refinement to crook the little finger
when drinking tea! But I prefer the
pulsating, If sketchy. hands of Sar-
gent's middie pariod.

In the matter of interpretation onr
artist has been as kind ns possible.
| There never was so kind a Hargenf.
| Not a trace of carlcature snywhere-

N enmsInmIIEmIsnmvsRmeme [ | for the excess of helght was probably
o et o ——

i | un Recldent and means nothing pro or

' {eon. Mr. Rockefaller aocording la the

. l.nlvture s sweet, symmputhetis and in-

XVII Century i tellectual. W& would huve hoen the

E P | ideal college president of & few years

n‘“.lh ortraits B! .ugo. before the buwiness man type

i of college prealdent cams into \-oluhe-

XVII C | There I8 not much foree In  the

I Century ' | churucterization, but such force as

M P.inw ' { there s |s the bookish force of a stu-

g dent remote from affairs. There s no

! w  suggestion whatever of the weeplng

"' Belected Works i widowsr and orphans that played such

hmm o large part In the background of Mias

! g ! Idiu Tarbell's lamentable portruit. The

- 1 o g ' te

. . famous chevelure has heen respect

il American Painters E tully, not to say caressngic. \indied

-y by the artist, Tt will never be ques-
i md &:nlptou ' | tioned by posterity.

! 1 pave now sald cuough 1 think, to

s at thn Indicate to deep students of the Sar-

L ] & F gent  style--alus! there are uot so

M mk. many of us as once there were— - that

g - g the “John D. Rockefeller” will nol dis-

1 Gﬂne’m B place the “Ascher Werthvimer® foom

& B ite proud emMence as Sargont’s chiet

2 590 Fifth Avenue * work. 1t will not compare even with

i Borwusn 4Tk and 48b Bovese i the enry Marquand portiwil Inoonre

» ’ s However, wo «utt fuce it

v .
Pwith eguanimity, even with satisfue-
NIEnIIEmIIEEITeeIIeEens B tian, If we regard It merely ax o pross
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OIL & WATER COLORS

Artiatically framed Plcotures ready for
dellvery.
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(WATER COLORS|
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R. Dudensing & Son

45 Wast 44th 8t,, Bet, 5th & 6th Aves,

NEW

tice svoris In the great tuss thel nuw
| danfronts, Bargent, and for which we
miny consider him as backling sn the
necessiry armor——and that i the por-
traft of our Prosident.

That s a test for you worth of the
stoutest talent! Wilson is diMeult. He
Is not easily pletoril and le has no
attitudes. He jx most unfartunate n
photograph*. 1 wish I might dismiss
from my mind that view of him head-
ing the proceasion of conscripnted men
in Washioglon hearing wloft the Biars
and Siripes and wearing a straw hat,
I hope sincerely that Bargent will ab-
stain from wll use of photographs in
the new portrait,

Bince It Is bound to be diMcult any-
how, why not defy diffcultiex? Why
not insist, Sargent, upon being the his-
torlan of this President? Give um one
of his great moments. Give us- -don't
be afrald—Wilson dellvering his mes-
sage to Congress. You did a whole Jot
for the young Duke and Duchess of
Marlhorough, You posed them on the
great stone steps.  You draped great
fags In the hackground and festooned

them with their coronation ermines.
}'.lenr.y F..rm E-" g‘ﬂgt Nothing wae ton good for the young
G. Signorini . o Mariboroughs. Do as mueh for our
President.

It will necessitate andless studies. Tt
can't obviously ba done upon the kpot,
Imagination, Intgitlon, memory, will

be taxed, There will b the Intricate

TON-YING & Co.

Chinese Antiques
615 Fifth Avenue

play of light and shade upon the lesyer

YORK

RESTRICTED ART ADVERTISING

vill wppear on thin page througiout
the mrl season of 1917-18, and. un
heretofore, thers will ho no adveriis-
ing other than that perinining 1o ART
vl DIRCORATION in the entirs sec-
P tht will embirace the Art Page
of The Sundny Hun,

Neavather Snnday newapaper excludes
prongacions qdvertiving from any one
af s aectionn to onnhanee the value of
gt

B owesnviy 1

adrvie i Hsing

masimum of hiwrinony

Y| e Ao ting o Wl ealy for printing tullegotbar in

; . i T e dis lghtt the seetion cornprining the
Hinl e I'.I". phuee ol Cotany Art Puge —as regularly pre-

npetal basie, e pgeed horewfier by Mr,  Henry

| 0 TR T
orienirie

il ba

Pty ,

na white leitering on salid hlack baak-

ground, uor thick or whimsical bor-
dern for any udvertisement on the
Sunda s Art page.

The moro artistie and alluring the
drean glven such announcements, the
Hrenter Wil ba the eMelency of the
wppenl 1o Avt Collectors us wall an to
those vitally interested In Home Em-
bellishment, Mintmum space. 20
lines, Hate. 45 conta per Hne per lssue,
New, superior presses are now wlrendy
Installed, one of wiileh s reseryed wid

Mebyiale
P M

Cops reauired by 8 o'vlock
Wodnesduy

“Portrait of John D. Rockefeller,” by John Singer Sargent. On
exhibition in the Knoedler Galleries.

charuciers in the drama, the banalities
of the atill life upop the platform to
suppress or to emphasine, an ths de-
velopment of the theme may require.
It is work truly for a glant. But—be
a gplant. Who would shirk work when
a chaf &'ouvre is at atake?

Still Another "Lincoln”
by George G. Barnard.

The Senlptors’ Gallery has opened
with an exhibition of sculpturs and
paintings by prominent artista, Ons
of the artists ls g0 prominent In the
publle eys at this moment that hls
contribution quite dwarfs In Interest
the other works on display. Tt Is
George Gray Barmard, and oddly
enough he shows & “Lincoln” It in

not “the” Lincoin, but another one.
The catalogues fllustrates stiil a thir)

Han Temple Lamp, at the Ton-
ying Galleries.

Barnard “Lincoln,” prasmumably the
head of the Agure that is to ba sent to
London; but at the last minute it was
withdrawn, and a maak of T.nooln's
facs, just emerging from the rough
blook, was subatituted,

The new “Lincoln" will not glve of-
fence to the mob that has been howl.
ing about this photograph or that, but
it will puzzle’ bacausa it peamas to
be unfinished, and the rough and dirty
stone envelops the featurea like the
fuzxy cap of an aviator. Being un-
finlahed It calls for no sapecial com-
ment.

The many Idnocolns and the Inde-
cirlon about which of them Is to be
exposed Indicate possibly that the
sculptor has been made nervous by all
the clamor that has ralsed mbout his
ears. This would be understandable,
for & moh, however Ignorant, ia for-
midable. It i apt finally to get upon
the nervea of any one, and the nervea
of an artist ara more ssanaitive than
the generml. It is, nevertheless, the
sort of thing that every true person
has to face at scme time or another in
hia life. Tt has heen faced so often, In
fact, by celebrities of the past that a
regular schedule of conduct has bsen
drawn up for Jjust such ocomajonas,
The principal counssl in #t is to wrap
one'a cloak about ons, to keep apart
from the muiltitude, to listen not and
above all to speak not in reply. “He
was oppressed and he was affficted,
yet he opened not his mouth” follows
closely upon the heels of the superb
verses from Isainh that Mr, Barnard
hurled at his tormentors s faw days
ago. Fven the ingenulitiea of modern
sclence have never improved upon that
hint. The mob cannot he reasoned
with, Left alone 1l weara itaself out,
and then, when calmness has hean re-
stored, the vaice of wisdom ia heard,

Hefore Mr, Harnard abstains from
reading "Lincoln” noticen, there Is one
that he might treat himself to just to
wind up with, Le Cossin Pong, a
Purislan review devoted tn art mat-
tara, begine a long article upon the
controverny with this passage: “M.

George Gray Barnard est le plus grand
sculpteur qu'alent eudfles Etats-Unis.
Grand aml de la France, {I habite &
New York une baye anclenns avec
un trds beau cdloitre qu'il acheta en
Normandie et fit trensporter ensulle
da l'sutre cOte de I'Atlantique. Déa le
dobut de la guerre, pour venir en alde
B noa ceuvres de guerre, 11 eut l'ldee
de falre visiter cette originale habita-
tiorn, moyennant uns redevance dont
la multipleitA produlsit des sommes
coneiderables."

Thern are slgns of the quleter
ressoning that will gradually sducate
the publie In an urticls in Arts end
Decoration, algned "G, P. B."

“The reporta of the camera nay
nothing to our lgnorant eyes. The best
photograph of Mr. Lincoln, did we
know nothing of him, would mean
nothing to un. We should think

through it of a funny gentleman in
|1l'ln funny clothes that the ‘tasteless’
| people of 1850 and 1860 for some unac-
| coulitable reason consentad to wear
Won have seen many men who more or
foss resembled him In the old tashioned
iiima which we used to laugh over.
“The discussion s for and agalnst
! Mr, Baurnard's 'Lincoln’ The fight is
ro violent and Inconsiderad on one side
thut we find that aven Theodore Roosa-
velt and Charles I'ana Gibson and the
editor of some stnall paper |n the
country somewhers are used to add
volunie  and, incomprehensively, ou-
tharity to its argument,
“And on the other side,
vhut Mr, Lincoln’s son, at hest npot
mireh more than lumuen, has been
guated. Now Mr, Lincoln's son states
In more and different words that this

=n violent

1 “What we want Is a figure which
shall represent the soul and not a bit
of literal ommoufiage, mathematically,
historically or locally accuraie, & fam-
{1y album figure. What we really want
I=s & permanent pleture of the soul, and
the soul becauss the soul alons Is Im-
mortal. The body was nol very sirong
~& gun in the hands of a crazy actor
destroyed It forever. It in dust now,
But the soul s as alive and fresh and
vigorous to-day as it ever was, and it
is this, this mighty Influsnce, the real
Linooin, that we should want England
to know and to admire.

“Whether Mr, Barnard's figure will or
will not aocompliah this end we are not
prepared to say. We know the figure
only In reproduction. Like the Rour-
geoln of Calals It seema to have some-
thing In it of tha grotesqus.
eyea of his contemporarica the figure
of Lincoln had something In It of the
grotesque. It was not of those figures,
and the figure as a soul, hy which
polished gentlemen are recognized: ons
of thoss figurea turped out like sans-
ages In & regular mould, Lord ("hestar-
fMeld, with the sculptor-editor who
would have it refined or improved,
would certainly hawve found fault with
his manner of entering A dmwing
room. But Lord Chesterfield preceded

when men of no refined antecedonts
could become the heads of nations.'
Among the other works In the Bonip-
tors’ Gallery are two beautiful figures
by Edith Woeodman Burroughs, ona of
which la ““The Threshold,” a part of &
fountain at the Panama-Pacific Lapo-
sitlon: ona of Robert Chanler's remark-
ahle screann; Lhree panels in =tone hy
John Gregory called “Wine, Women,
Hong", drawings In pastel, by Paul
Dougherty, that are Iike the work of
Arthur B. Davies minus tha poetry;
figures by the famous Jane Poupelet; a
carving in wood by Laurent; paintings
by W. J. Glackens and figures by

To the|

the advent of democracy, of a time!

whe had brought a canvas Into the
stop to be framed, saw some of the
bov's pastels and was delighted. Soon
Millet also discoversd him; and the
two older painters helped him to go
to Paris to study, although it was with
considerable misgivings aroused In
them by thelr own lack of worldly
succens,

“During Lkis years in Paris began
Boudin's long struggls against pov-
erty. On one occasion he paid a laun-
dry bill with a painting which re-
cently exchanged hands for 4,000
francs. For several years he eun-
ducted an nacademy, I'Ecole Baint
Bimeon, In an old Norman oountry
ian. As & resting place for n;out of
the celebrated Frenck artists of the
time it was a remarkable Institution,
but financially 1t had small success.

“Years of hard struggle In varions
clities followed for Boudin, the almoet
annual exhibition of his works in Parls
resulting In few sales. While living
in a garret In Havre there wWas a
time when hie had to resort to burning
furniture to 'warm himself. Later, In
Brusacls, he waa obliged for a time o
turn day laborer. But his health and
courage remained intact, and gradu-
allv his pictures came to sell more
regularly, though at low prices. When
he wan 66 years old ho was at last
awarded a gold medal at the Balon.
The Government bought one of lis
paintings for ths Luxembourg In 1R8N,
and another a few years later. Finally,
in 1896, two years befors his death,
the old artist recelved the ribbon and
crosa of the Legion of Honor.

“The subjects of most of Boudin's
paintings are scenes in Norman and
Hreton harbors showing quaym and
jotties, with masta of squars riggerd
fretted against gray skies, Boms tims
after 1868, Isabey persuaded him to
paint scenes de plage at the faahlon-
able watering places; and it was then
that our "BeacH at Trouvills' pur-
chased In 1015 from the Dunwoody
Fund, must have been produced.

14 not a literal portralt. 1le undoubt-

edly owns photographs that would
jirove his argument It I8 very poss]-
ble alse that Mr. Lincoln, Inheriting

sumething from his mother, likes to
think «f his futher as a polished gen-
tieman. [We all have our vanities.]

Wa do not think of him that way:
sorme of us do not think of hilm as a
man at all. 'We conceive him rather as |
a mighty spirit for good, a gnarled oak !
thut rooted in earth, alone and suffer-
i thare In a time of terrific violence,
lintew what was best for the earth.

"'A nengitive figure, for the horrora it
went through left Indelible marks; a
strong figure, for it was able tn coun-
teract the pull of its suffarings with
the push of & remedy. This figure In
not the figure of a polished gentle-
man. The clothem ha weara da not
matter. The last of his shoes 48 apart
from tha question. Whoether his back
wasg bent or streight, his polse elegant
or vulgar, the number of moles on his
fuce one or ten, I irrclsvant. We do
not want a literal picture of the body,
a literal pleture—a pusztie Which we
cannot solve, What we do want s &
ploture of Lhe slgnificant soul within
the lnalgnificant frame.”

“Madison Square,” by William Jean Beauley, at the Milc
Gallery.

Calder, Mahonri Young and Malvina
offman.

——

Boudin’s Struggle

for a Reputation.

The ndditlon of the *“Beach at Trou-
ville,* by Eugens Boudin, to the col-
lection of the Minneapolis Instituts In-
duces “H. B. W." to recount the story
of this master's struggle for reputa-
tion; & story that ia astonistingly Iike

Panel by John Gregory, on

| minst of the other blographies of men

of original talent. He writes:

“For his subjects Boudin went to
the harbers and beaches of the Nor-
man and Breton coasts. His father
was pllot of the steamsahip Franools
ul Havree, & Bluff kearty aallor of the
uld type, so Wynford Dawhurst tails
us in his book on ‘Impressionist Paint-
ing.*

'His mother wus atewardeas on the
same ship, and the young Boudin,
born at Honfleur in 1824, spent most
of his childhood on boatd, belng made
cabln boy aa woon am he was consid-
ored old enough. An irresistible denlre
to paint somehow arosa in the boy,
and he began making sketches in bi-
tumen. Home of them have been
preserved and are sald to diaplay re-
markable proficiency.

“WWhen Boudin was 14 years old his
father forlunamtely grew tirsd of the
pea and set up a stationery shop In
Havre, where Boudin had more time
for his painting. One day Troyon,

h

“Yet In reality his subject was al-
ways aky and atmosphers, Clouds
fascinated him. His painting of them
is never stereotyped nor theatrical
The charm of his water, the depth and
reach of his skles, with that marvel-
lous subtlety of silvery grays and vio-
let grays and leaden grays, his habit
of painting always en plein air, his
growing avoldance of black shad-
ows, his method of analysing and
decomposing his tones, these things
must  indeed have influenced the

v given as follows:

' frank W,

i

exhibition in the Sculptors’
Gallery.

L]
younger Monet, and Monet'sa can-
vanes dated wround 1870 show a clear
parallelam. "

Notes and AEﬂ'viﬁes
of the Art World

The Macbeth Galleries ares showing

|m pelected group of palntings and
sculptures by well known artists, The
selections have been made with care
and the hanging has heen sympathet-
feally attended to, =0 that the pletures
all eeem to be looking thelr beat.

| None of tha artlsta s representsd
l.m.r anything experimental or daring,
jand aa all of them have been rather
fully commented upon at timeas In thess
columna there I8 nothing to add but
that all of these artists appear to be
in their usual health and spirits, It
you lave sesn a John Bloan “Back.
vard" view In Greenwich Village he-
fore, you will have & falr notion of
the ona ha now shown, with a eat
creeping over the snow In the stealthy
manner that oats in Greenwich Vil-
lage moon acquira. Tha threa pletures
by Jeroms Myers are pleasant in
color and arrangement; the “‘Proves- [
glon,” by W. J. Glackens, records |
A atirring oceasion In Washington |
Bquare; George Hellows sends a
Whistlerian “Approach to the Bridge,”
and Willlam 7. Beauley some of the |
clever canvases that he recently ex- |
hibited further north in town. But the |
most eerious of the palntings is the !
“Seventh Avenue and E5th Btreet.” by |
Ralph A. Blakslock, wvery intenpely
observed. '

the benefit of the American Red Cross
in the Arden Gallery during the three
weeks beginning December 3 many
posters will be on public view for the
first time In this city, while at m.'ti
two will be dlaplayed for the first time
anywhere,

The first week In to de devoted ex-
clusively to the showing of mnutm-'
posters. Among them will be a nui
poster by Frank Brangwyn, the artist

Great Britain and France, to be used
by the United Htatea Navy for recrult. |
ing purposes. This poster has just been
printed and has not yet bean aseen
outside of Government circles. An-
other new navy recruiting poster, by
Henry Reuterdahl, also will be shown
for the first time.

Included among the mere than 100
British recruiting posters to be ex-
hibited are interesting sxamples from

|th- havs besn heretofors publioly
shown or reproduced in this ecountry.
There will also bo on view posters
 from Canada and Ireland, as wall an
the best of the Parllamentary Com-
mittes serica used In Great Britain.
The Intersst in thess recruiting post-
ore s helghtaned when It s recalled
that they wers In large part reapon.

During the exhibition of war posters £
of the alled countries to be held for E

who has done such effective work for |

Austraiia and South Africa. None of | [

sible for the malsing of the British

Fmpire's volunteer army of 4,000,000
men

The best examples of Amerioan re-
cruiting posters also will be shown.

Charles Dana Gibson will speak at
4 o'clogk on Decamber 8, the opaning
day of the exhibition. M. I'Abbe Cab-
ane!l will speak at 4 o'clock on De-
camber 10, the opening day of ths sec-
ond week, during which French and
British charity posters will, ba shown,
and Dr. Alfredo Wyss will speak at &
o'clock on December 17, the opening
day of the third week, when war loan
posters from Great Britain, Franoa,
Ttaly, Rusala and the United States
will be on view,

Among the approximately 600 post-
ers to he -axhibited will be posters
loaned by Mrs. MeDougall Hawhkes,
Mra, Margaret Barry Carver, Mra. V.
W. Gavin, Dr. Herman T. Radin, Fd-
witrd B, T.ee and Guion M. Gest.

The wecond exhibition of the Brook-
Iyn Hoclety of Etchers will be opened
in the print department of the Brook-
lyn Mussum on December 8, when
there will be a reeeption and tea from
4 to 8 o'clock for the members and
newocinte members of the soclety, and
for the members of the museum and
thelr friends. The axhibition will be
continned until December 26, Inclu-
slve. There will he 171 exhibits, In-
cluding many contributions from etch-
ers not resident in Frooklyn or New
York. The addresses of thess Tatter
range as far west aa [llinols, Colorade
and Californla, and as far north as
Maine, All exhibited prints, whether
hy memhbers or non-members, are the
choice by jury from a competitive se-
Inotion. Twenty of the exhibitors are
members of {l.a Brooklyn soctety and
thirtv-sight exhibitors are non-mam=-
hers regident in looalitles outside of
Greater New York.

The ofMocsra of the wsocisty are a8
follown: President, Ernest Roth; cor-
responding secretary, John T. Armas;
acling corresponding secretary, Troy
Kinney: recording secretary, Hugene
Higgine; treasurer, Fred meynolds;
counell, Troy Kinney, Harry Towns-
end, Ann Goldthwaite, M. Paul Roche,
Muny of the prints have been sent in
by men who are now at the l‘mt! or in
training for military service of tha
United States and allled armies,

During tha axhibition lectures on
otching, arranged for by the soclety
in cooperation with the museum, will
December 8§, &
jecture on "Some Classic Etchings” by
Willlum M. Ivins, Jr., curator of prints
at ths Metropolitun Museum of Art;
on December 15 a lecture on “Ftch-
ing." with demonstration of wvarious
processen, by M., Faul Roche, the dis-
tingulshed vher.

The following Is a Ust of the ex-
hibitors: Members of the soclety—
John Masior Armms, Antonjo Baroune,
Tenson, Nears Gallagher,
Ann Golithwaite, Morris Greenherg,
¥:rnest 1Taskell, Eugene Higgins, Troy
Kinney, Willlam IT. Lester, Allen
lowis, Katherine Merrill, Joseph Pen-
nall, Win J. Quinlan, Fred Reynolds,
M. Puul Roche, Ernest D. Roth,
George Bensaney, Dwight C. Bturges, |
1. . Vondrous, Non-Members—Alex
\. Blum, Theodors Bolton, T4 Rarein,
Benjamin ' Brown, George FElbert
Burr, Ilizabeth Colwell, R. M. Crosby,
Frederick K, Detwlller, Osias Dodge,
1. 1.. Doolittle, Kerr Why, Agnes N.
fernbach, Gllbert W¥istcher, Antonio
Guarino, Mary Gearhart, Edith Lor.
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Old Chinese

Porcelains

Jades, Brenses, Glass
and ofher Oriental An Works

Dee &
Fukushima

" Tnosrperatad

619 Fifth Avenue
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DIRECT TMPORTER
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Period Furniture
Anclent Art Werks & Falthful Coples
Telophone Madisen Squere /57
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Branch—11 East 48th 8
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Gifts

PHOTOGRAVURES
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Fine Art Books
and
ROOKWOOD POTTERY

58 W. 45h St. 2iman)

ing Getchell, Gustav P, Goetach, Rob-
ert B. MHarshe, . Hagaum, Bertha B,
Jaguee, Charles P. Larsen, Chester
Taelch, Willlam Auerbach-Levy, Louls |
virr, Gertrude Partington, G. T. Plow- |
tnan, Wilkelm Georg Relndel, C'harles |
K. (Nenxon, Otte J. Bohnelder, Henry |
B. Bhope, Celln M, Stuever, Frederick
T. Weher nnd 1. A, Webster

Lifa of the Sonth Eeas is portrayed
in the exhibitfon of paintings by Miss
¥rances Del Mar now on view In the
west assembly room at the American
Museym of Netural History, They
show the manners gnd customs of the
dark skinned natlvea of the antipodes
and arn the result of n recent Journey
to thoss remois reglona.  Thess ple-
tures were painted as preliminary
studies for mural decorations and for
a panoramic background of Maori life
which I=s under consideration for the
South Hea Tsland Hall In the mmseum.
The exhihition will be cpen to Decem-
ber 10. |

Auguste Rodin execiuted several in-
teresting dry points, portralta of Vie-
tof Mugo and others, Several of these,
as well as reproductions of {llustra-
tions which lie snade, form part of the
B P Avery collectlon in the print
room of the New York Fuhlle Library.
They, anm well aa a large drawing In
color which came to the Ubrary
through the lefacy from Todla B
Haya of Piltaburg, are displayed in
the Atuart gallery of the library's
bullding at Tifth avenus and Forty-
sorond street. To them have been
udded photographs of tha Important
and larga collection of scolpturea by
Rodin owned by the Metropolitan
Museum. W¥rom the etandpoint of
black and white art and of reproduc-
tion the littls exhibit offers an In-
teresting view of a falr portion of the
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F.W.Devoe®Co's

ARTISTS MATERTALS
For Studte, School and Ouldeor Use et

World Standard
FITTED BOXES For GIFTS
from 35,00 wp,

Por sals i ol weoll oquisped :
refell  drt  Bupply  aforee
Fulton & William Streets, N. Y.
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NOW ON FREE VIEW |

GALLERIES

3 West 56th Street

SEVEB-AL large collections just

arrived from abroad, includ-
ing many RARE MASTER
PIECES of the Fourteenth to
Eighteenth Centuries.
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D. B. Butler & Co. |

A notable collection of Mezzt
tints printed tn ootor by . Arlent
Edwards and other engravers.

Frames of all Periods, GIFTS

601 Madison Ave (57 5t.)

activity of the great French artist just
deceamed,
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TEMPORARY LOCATION
25-33 West 45th St., just off Fifth Ave.

NEW YORK CITY

Italian Garden Marbles & Terra Cottas

CLASSIC & PERIOD FURNITURE nerrobuerions
For Home Furnishing and Holiday Remembrances

Former PRICES and Less than HALF

in many instances.

All ooligations of The Aimons Galleries will he assumed iv
The Aimone M'f'g Co.

CALLERIES OPEN TOMORROW

Plesse Use Street Level Entrance te Our Gallories  Westerly Store
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' DANIEL GALLERY

PAINTINGS B)Y
CHARLES DEMLUIH
EDWARD FISh

_2 WEST 4111 5.
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As The Aimone Golleriea will retire from businsss Dec, sl 0 #?
opportunity is afforded THE PUBLIC to securs selecion
from our wumusual display of
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